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Kui Yuan Gallery, Guangzhou
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Not surprisingly, the diversity of the art form presented here exhibits an energy that
mirrors the connections of the artists to Australia, China and the UK. Peach Blossom Spring
/ Cacotopia highlights some of Australia, England and China’s most talented new media
artists, showing innovation, technology and creativity at work. Through its exhibition in
Guangzhou and via its forums and workshops it has helped enhance mutual understanding
and has fostered stronger cultural exchange, which is of benefit to all.

Peach Blossom Spring / Cacotopia mirrors the robust people-to-people links that underpin
Australia’s strong and multi-faceted relationship with China. In reaching substantial
audiences in Guangzhou, from across government, business, academia and media, it serves
as a reinforcement of the commitment of the Australia-China cultural relationship.

It is immensely gratifying to see the flag flown for Australia overseas, showcasing the calibre
of our artists and art institutions to international audiences.
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Building cultural ties in the Asia-Pacific region, especially with China, has been a key to
developing a stronger economy for Australian arts in recent years.

This is why the Copyright Agency is the principal supporter of the Peach Blossom Spring1
Cacotopia exhibition.

Rather than funding mainstream events, the Copyright Agency’s Cultural Fund is about
providing emerging creators with the support to make grass-roots connections with those
who can be instrumental in furthering their career on the world stage.

Our funding has directly enabled Australian artists to participate in academic forums and
exhibit their world-class work to an international audience at the unique Kui Yuan Gallery,
Guangzhou.

At the heart of what we do is the belief that originality should be rewarded, and that
creators should be fairly paid and recognised for their work. We also want to help develop
Australian creative industries into not just a sustainable, but a thriving economy.

It is part of our constitution to allocate 1.5% of our annual income, or around & million
dollars a year, to development projects that support Australian publishing and visual arts
industries. This is the Cultural Fund.

We are proud to have helped to make this project happen, and provide real, practical
assistance to these talented emerging creators. In doing so, we hope you’ll see the Copyright
Agency as an important part of the future of our artistic community.

We hope this project stimulates intrigue and interest in Australian contemporary art and
shines the light on some of our remarkable visual artists.
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Reg Newitt
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Curator K& A

Peach Blossom Spring | Cacotopia.

mind over matter?
MR IREEHM . sEsTWR?

Peach Blossom Spring | Cacotopia is an international cultural exchange exhibition. It
involves eight established artists with international exhibition records and varying
connections between England, China and Australia.

Utopian and dystopian distinctions may be blurred according to individuals’ perceptions of
what constitutes the ideal or the catastrophic - especially when the subject of discussion
references ecological, financial or social domains.

Issues such as ecological footprint, social discrimination and suppression - are subject to Kantian
notions of the noumenal and phenomenal. Kant believed that there isn’t a division between the
empirical and the rational - empirical (phenomenal world) asserts that all knowledge comes
through experience; rational (noumenal world) maintains that reason precedes understanding.
Kant maintained that either without the other creates distortions of knowledge.

Our readings and interpretations of situations are subject to previous experience and
aspirations. ‘One person’s threat is another person’s saviour’. It is somewhat as Haruki
Murakami demonstrates in his novels Kafka on the Shore and Hard-boiled Wonderland and the
End of the World - our notions of a Utopia may well be distorted by the reality of experiences
that reveal the Utopia to be anything from deadly boring to destructively oppressive.

The exhibition title incorporates concepts from both Asia and Europe - ‘Peach Blossom
Spring’, is the traditional Chinese term for ‘a Utopian environment’ - ‘Cacatopia/dystopia’,
is derived from the Greek meaning a social or environmental situation in decline, and
regarded as being dehumanized and suffering environmental disaster.

The works in this exhibition question contemporary social values - ethical/moral values, doctrinal/ideological
values; subvert pontification, employ irony and humour, without dismissing the issue.

BER | REEFR-REGIARIRORE., \NZRREBAXVUANNBEEFRERENALZARR, H5%E. FEMN
BMAFLEEEHFNIERA,

ERBMREAEBAXFIEMNANTRAHR TEENHEREEWABIRMEY — LEXTES, ERML2UEH
TR,

BEREZHFHANMIS — AMANAR — FEEZAINESHE, T2EMMEENIAN, BEERIANELRE UMESE
YHATRTEEDITH ZRFEN ARHR) BEABMIUETERE, BHEEY (RMEHER) WIAAEMETER. RENEL
ZEEBETAD, RTEM—-HESER AR R,

FENERURIIRKWHEHRSZIMANNZIMHEROFE. XN —DPAZRDT, WE-—MADERFER . XERLEH
RPERN EERBDE OBLNFRF) . (REIIR) R (BRRL) FHER — HINUEPHESREFNESLB/BRNZZ
BMAMEROINHl, BNMMMRARANSEARBERSNERDANBIIERENEARA.
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The pairing of ‘contemporary’ and ‘art’ can be a confounding proposition, partly to do with
the inherent instability suggested by the term and its sense of boundless form and meaning.
In many ways it has come to mean a kind of globalised art, initially made within a Western
frame of reference but now practised by contemporary artists around the world as a vehicle
to address their own immediate realities as well as an international audience.

In his 2011 publication, Contemporary Art, World Currents, Terry Smith contends that it

is diversity, or the contemporaneity of difference, which makes today’s art contemporary.
In this regard, considerations such as nationality may well be irrelevant particularly as
artists themselves increasingly cross national borders in the research, production and
presentation of their work. Contemporary art can, however, still - and often does - function
as cultural diplomacy, bringing nations together and clearly supporting the notion of
national-based styles or thematics but also, more importantly, a kind of equanimity in the
shared intellectual and emotional space of contemporary art.

From my own corner of the world, in Darwin, northern Australia, I am by and large engaged
with contemporary art in a regional rather than national context. This sense of regionalism
is informed by Darwin’s distance from Australia’s larger eastern seaboard metropolitan
centres (Sydney, Melbourne and Brisbane), and its proximity to Southeast Asia. It also
reflects Darwin’s proximity to many Aboriginal Australian art producing centres where
regional styles of art have been shaped over millennia.

The Southeast Asian character of Darwin is part of the town’s formative history, cultivated

by its late 19th/early 20th century industries of pearling and gold mining (south of Darwin)
which saw the influx of a large migrant workforce from the region: Chinese, Malay, Japanese,
Filipino, and Torres Strait Islanders, for example. Many of the Chinese who came to Darwin and

surrounding areas during this time came from Guangzhou, or Canton as it was then known. Their legacy remains in the make-up of
many of Darwin’s well-known established families: Ah Toy, Chin, Chan, and Fong Lim, for example (including Darwin’s current Lord
Mayor Katrina Fong Lim), along with many Aboriginal families in Darwin who also share Chinese heritage.

Given Darwin’s strong Guangzhou connection, it is significant to be involved with Peach Blossom Spring | Cacotopia, an
exhibition curated by Reg Newitt that is showing in the gallery I direct, the Northern Centre for Contemporary Art, Darwin
(NCCA), the same time that it shows in Guangzhou’s Kui Yuan Gallery. The latter also has a unique history, belonging to a
three-floor former homestead, Kui Garden - one of the prominent examples of western-style architecture (from the early
1920s) in one of Guangzhou’s oldest districts, Dongshan.

As alargely government-funded public contemporary art space, the NCCA is committed to representing the work of NT

artists and to nurturing a regional dialogue for their work, which also means representing the work of contemporary artists
from neighbouring countries such as Indonesia and East Timor and from China. The regional question within China is one of
increasing significance as the national complexion of its contemporary arts landscape undergoes change, and as artists realise
greater opportunities to sustain their practice in places which may have more personal, cultural resonance; places which may
simply be easier to live and work in and which in fact need them for their own emergent contemporary art scenes to flourish.

Peach Blossom Spring | Cacotopia is a particularly arresting title for an exhibition which brings together the work of eight
artists from three countries: China, Australian and the UK. The title conjures the dynamic potency and chaos of creative
endeavour, of contemporary life per se, of what is generally referred to as ‘the contemporary condition’. It evokes the
blossoming of the digital age which is apparent in the mediums which the artists employ (namely digital photography/
printing, video, animation) and which makes possible the simultaneous staging of the exhibition in two different cities (albeit
with some variations of work in each). It also underscores the critical tensions of our times: the pursuit of economic and social
freedom against rampant materialism; the global currency of ideas (as mediated by digital technologies) against the planet’s
environmental decay; and the political and imaginative possibilities of self, and self-expression. We are all the more rich, in
Darwin and Guangzhou, by partaking in its fruits. r
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HERIRSEBRULXBRENERFE, BRARELETRE, PEMRAFNTX=PTERN/\LZRK, HRRALAREE6EMESE .
HREFAG, "HRAKME HSERAEIL. cRERFHANEETR, BFERLERIRSEBZRIINER (BHFZRE/DR. 0
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Maurice O’Riordan is past Editor of Art Monthly Australia and has written numerous articles and essays for
a range of publications on contemporary art in the Asia-Pacific Region. He is currently Director of Northern
Centre for Contemporary Art (NCCA) in Darwin, Australia.

SEE - B¥/RE(Maurice O'Riordan)B R CRAFLZRAT) WEH, HMIAMXHNIRZRNWRITINEEIREH
M, BEl, wEERARIARIEFEREZRPOHEL.
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Kui Yuan Gallery is located in one of the most interesting parts of the city of Guangzhou, for
its profound history and culture. The Gallery is actively engaged in many art events and has
hosted a number of exhibitions since its opening. It is also widely recognized as a success in
heritage conservation and revitalization, and a must-see spot by visitors from worldwide.
As the platform of introducing contemporary art to the public, Kui Yuan Gallery provides
better opportunities for more people to feel and appreciate art.

The exhibition Peach Blossom Spring | Cacotopia exhibits the artworks of eight artists from
China, England and Australia. They will exhibit their art and give presentations on a range
of issues from various perspectives. These reveal both cultural differences and similarities.
The artworks in the exhibition will encourage audiences to have a deeper thinking about the
issues and about contemporary art.

The different modes of expression address issues concerning the environment and culture
- rather as archaeologists explore human history - with a powerful and unconstrained
surrealistic style - leading the audiences to a new thinking space.

Art is the process of converting the soul, is the communication of soul among people, is the
interaction between people and nature, there is no need to enforce that deep philosophy.
What is more important and more beautiful is the interpretation and understanding of
different individuals. What we have to do is to walk into these artworks, to feel them, to
experience that time and mood as a reflection of reality - to encounter the accidentally
wonderful.

It is a great honor for me to support this exhibition in the Kui Yuan Gallery. Thanks for the
curator and all artists for what they have provided.

EEZAIE, AREERASRENALME. ZARMNME, SHRZTRBEBHOXNE, ERE—NAETY
WENZARZEH., EEZREENIMNETSREZRNTE, EMHEDBZMHERREMIAD L. HEZED,
UBZARBNSEFNRZZR, REAZANPAEZAR.
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WHE.

RAEPSMZIARAFLADRNEEAFEXRTEFNE, XUELTENAE, NEZEZIRATALKALE,
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ZARARLDRERNTRE, RASAZHEORNZR, BAMNBATWHRAWE, HSXALEMT LRI
BE, FEE, EXPHNRFREMNOBRRSTE. BRNEMN, RREH#ER FRACHERER(S2, =X
ZARERSZAFFHAXASTHRS UMM, BETHTENBEE.

BRREAUEERZAREXSBRRE, BREXRANAESRZAZNEY L.

Kui Yuan Gallery ZEEZ R1E

No.9, Xuguyuan Road, Yuexiu District, Guangzhou, China. /™ /N #E X MIMFEEKOS +86-20-8765 9746
www.kuiyuangallery.cn kuiyuangallery@163.com
Wechat: kuiyuanl922 Weibo ¥R 1E: @& -Gallery-Cafe
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Andy Holden (b.1982, Bedford, UK) lives and works in Bedford, UK. Recent solo exhibitions
include Towards a Unified Theory of MI!MS, at Spike Island, Bristol, (2014) and Zabludowicz
Collection, London (2013), Chewy Cosmos Thingly Time at Kettle’s Yard, Cambridge, UK (2011),
Art Now: Andy Holden, Tate Britain, UK (2010). Group exhibitions include Performal3, New
York, (2013), Art Now Live, Tate Britain (2011) and The Universal Addressability of Dumb
Things (Curated by Mark Leckey), Hayward Touring, 2013. In 2010 he curated Be Glad For

the Song Has No End at Wysing Arts Centre, Cambridge, and in 2012 he adapted David Foster
Wallace’s Brief Interviews with Hideous Men for the stage at the ICA in London.

Laws of Motion in a Cartoon Landscape is adapted from an hour-long lecture in which
Holden attempts to examine how ‘laws’ form in cartoons, as a way of proposing how to be
an artist “after the end of art-history”; in a world in which it, “seems like everything might
be possible”, but “not anything is”. Physics works differently in a cartoon; gravity seems to
be linked to self-consciousness, and “everything falls faster than an anvil”. The real world
has come to resemble the cartoon landscape and therefore the artist must too become a
cartoon character. This work was originally intended as an elaborate “artists’ talk”; as a way
of Holden explaining his own artwork, although it has been expanded as a way of thinking
about art in general. Many of the themes and imagery in Laws of Motion echo Holden’s
sculptural work in plaster, textile, wood, bronze and ceramic, which are often exaggerated,
preposterous and unlikely.

ZH - B (1982F HATHENNEEER) HENTEEEENNEZEER. FBEN I EEER
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Cartoon Landscapes B1ES=M | 2013
still image from the series [5 % 5I|5% 1 B &
Image courtesy the artist B /I Z KRR R 1BIR M

LAWS OF MOTION IN A CARTOON LANDSCAPE

L ANY BODY SUSPENDED IN SPACE WILL REMAIN IN SPACE UNTIL
MADE AWARE OF ITS SITUATION.

IL ANY BODY IN MOTION WILL TEND TO REMAIN IN MOTION UNTIL
SOLID MATTER INTERVENES SUDDENLY.

IIl. ANY BODY PASSING THROUGH SOLID MATTER WILL LEAVEA
PERFORATION CONFORMING TO ITS PERIMETER.

IV. THE TIME REQUIRED FOR AN OBJECT TO FALL TWENTY STORIES
IS GREATER THAN OR EQUAL TO THE TIME IT TAKES FOR WHOEVER
KNOCKED IT OFF THE LEDGE TO SPIRAL DOWN TWENTY FLIGHTS TO
ATTEMPT TO CAPTURE IT UNBROKEN.

V. ALL PRINCIPLES OF GRAVITY ARE NEGATED BY FEAR.

VL AS SPEED INCREASES OBJECTS CAN BE IN SEVERAL
PLACES AT ONCE.

VIL CERTAIN BODIES CAN PASS THROUGH SOLID WALLS PAINTED
TO RESEMBLE TUNNEL ENTRANCES: OTHERS CANNOT.

VIIL ANY VIOLENT REARRANGEMENT OF FELINE MATTER IS
IMPERMANENT.

IX. FOR EVERY VENGEANCE THERE IS AN EQUAL AND OPPOSITE
REVENGEANCE.

X. EVERYTHING FALLS FASTER THAN AN ANVIL.

Laws of Motion in a Cartoon Landscape
HERIZEFAE | 2011/12

vinyl wall text, variable dimensions, Z&E#EX 4, RT3, Ed 9
Image courtesy the artist B 5 B Z RR K IGIR {3
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/ Bu Hua, born in Beijing, is a digital artist emerging from the internet. From the animated
film clip Cat that is downloaded millions of times on line to the Barbaric Profusion that is

selected for the Shanghai Biennale and rewarded with the Youth Award of International
B u Hua New Media Art, she creates a virtual magical world. Her works not only bring pleasure
to people, but also touch people’s hearts. She uses surreal shapes and brilliant colours to
I\ MJ'Q stimulate the imagination and convey her unfettered whimsy. A ; / ..,
AD 3012 is about what the future will be: some day in the year 3012, the world will be full of b : T 7 W \l] ] | ’ f I Ill'
/ light again, shining on the ruins of civilization caused by human social conditions. 7 ” 7 b II'-"nll'l. | |

Society is an acquired product. Undoubtedly, it is the necessity of human existence, but not
essential to nature. It has a lot of features conflicting with nature and the natural world.
Nowadays, materialism, wealth, fame, power and other products of society consume nearly
all of our lives.

LV FOREST: Her virtual world presents us with a paradox - a paradise full of luxury

goods, gorgeous girls and elegant architecture; BUT a black sky, that signals disaster in
industrialized China. Behind the surreal Utopia we see another side of reality - the monster
ostrich has the appearance of male genitalia; KFC papa watches the Chinese acrobats
playing on a tiger’s back; a monster with green leaves dances to electronic music and then...

M, £TR, HREETRMEANBFZZAR, TRRNZ LR THTHIRNIERER (H) |
ERAELEEBNFRARGEGFEEAZAREFARN (BEAE) , tAEANERDONEL —MEL
LR, wHERSETMUETAX LR, EETENHEROR LM, tEEARETENE
B, REAWMPWEEAITEIRARSTENRER D, XA CETRITRNTEYEIMENZZH -1 T
KB INKFH LA IE,

By IMFEREARRTARNER. EATFHNE-—K, #REATEEHNT XA, REEHL
SXHEEz L H2RERANTY, REFZBERNLEN, BHERMLFZY. EAERZEXRMN
MERUFPRM TS, 0S5, WREXL, WE. 57, RBXELLFNFWLFTEHERET A

-4,
(M) WHEPHERERINBETIHR— N TFENHRE — XREXFESEMHESGR. ZLARLE
2, B2, BANMNRXSKRAERENEREILANFTE, ESFTRSEHN, BINBITRAENS — LV forest LV | 2010 AD 3012 A7L3012 | 2014
H— RYESEUEHERESE, BEECREETEXARBERARERETLRE, —AREHMEBRTER Computer animation 5”05, Video still (X3 B5705’, 541 %1& computer animation, video still B3Nz &, ¥

5@k E, RE...... Image courtesy the artist B A B Z RRKIFIRMH Image courtesy the artist B A BB Z RRK IR H



Gary Lee (b. 195R) is a Larrakia artist based in Darwin. Initially trained as an
anthropologist, Lee began his career as a photographic artist in the early '90s,
concentrating on portraits from the street and on portraits of men in particular. Lee’s
inaugural project was his Nice Coloured Boys series, set in India, Bangladesh, Sri Lanka, and
Nepal. Lee’s premise for this series is to combat negative stereotyping and marginalisation
of coloured men by celebrating their beauty, individuality, and their act, within the
photographic exchange, of positive self-projection.

Lee has photographed Aboriginal men throughout Australia, as well as non-Indigenous

men - as can be seen in Day Visitor (2010), On the Verge (2010), and Fashion Tatts (R01R).
In Undercover (2013), Lee turns his attention to portraits of fellow male Aboriginal artists
singling out those whose work, like that of the late Dr Yunupingu (1956-2013) is largely
about effecting cultural recognition and reclamation, and political change. The critical
nature of their art means they operate to some extent like ‘undercover’ agents, exposing
the cultural and political fault-lines of Australian society. Through the diversity of their
looks, as Aboriginal male portraits, Lee also challenges preconceptions about Aboriginal/
Indigenous Australian identity. Undercover was first shown in Darwin in 2013 as part of the
exhibition Treaty, yeah?, a tribute to Dr Yunupingu.

ME - ZF (HET1952F) E—UEAEEARNBEFNIAR., BRARFRMUAXRFZR, £LHEHL
QOF AT IRMMENBE ZARAIWIRLAEE. T ITHLESR LEESANESR. THREVEZRM
NWERFWFESEFRY (PERITH) , RENFRBTHE, Zni, FEXRFMEHBER, EAMEHAH
BRABALMEREMRS ARG EIEAN, TX-AJINIREESRNMEEEEANER. M
MEMIWTH, ERFIRPARZHFTHNVIERE, NMREITERNARINEE B AMNB 5L,

B, SHARERRUSBXANENRAFTREREREA. £ “BESWE" (2010F) . "M
5" (2010%F) . ARk “EIEMEMKM" (2012%F) RIIBHEEEE, RAMMARBEEELZEA. "BNK”
(2013%F) , Z=ARIEMAEIZENFERABEHMMNBESERNEEREARZAR, MEMA Yunupingul®
T+ (2013F £1ttt, YothuVindifZRERAEIER) , MEXAINBMYUE, URBGAESE FEEE RN
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FmRHIT TS, "BNRK RERQIBFERRIMXENRE "4, 2E? "H—BoRE, H@
Yunupingu s + 2.,

Micheel R/ | 2013
digital print on Hahnemuhle paper, 52.5x70cm (each), Undercover series (8)
MR B HKEE LHRBENR, 52.5x70cm (84) , (HiE) R5 (8)
Image courtesy the artist and Alcaston Gallery, Melbourne

B R R ZARRMBRAMRFETRERR ERE

Han Zie Gong B F5 | 2012

digital print on Hahnemuhle paper, 70x52.5cm, China Men series (10)
M BB L ADENRI, 70x52.5cm, (FhEHE) #&F (10)

Image courtesy the artist B/ B Z RR R IER {3
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N@ V \/ ltt James was born in Tasmania in 1981, and currently lives and works between Portugal and A N ;
Australia. In 2007 he graduated with a PhD in fine arts from the University of Tasmania. : =
% Hﬁ . éﬂ f ;3 ’JF:—? James has received funding grants for individual and collaborative projects and has
been awarded studio residencies in Los Angeles and Liverpool. In 2018 he was awarded
/ a Samstag Scholarship to participate in the Maumaus Independent Study Program in

Lisbon. In 2010 he won the City of Hobart Art Prize and in 2009 he was awarded the Qantas
Foundation, Contemporary Art Award. James is an Associate Lecturer, at the Tasmanian
College of the Arts.

James’ work explores specific social and cultural relations, often embracing mutibility

and paradox. His videos and installations investigate the spaces between individual and
collective identity, memory and history, fact and fiction through personal, observational
and performative approaches. Spectacle uses voice and image to describe a scenario where
a large number of people gather to protest. The place of the demonstration and the demands
of the crowds, remain ambiguous. The narrator’s descriptions and the video images seem

to be a mis-match, as well, there is a confrontation of gazes and camera lenses that provoke
questions of identification and representation in relation to public demonstrations.

EREI081FHATEHIEUMNED Y. BaEENIETEETNWELAR, 2007FEMEEE
HORITAREZARERNELFMN., ERBTREMEMNMEIHTMNANSERENREXE, HShkE
BRAEARYE, ®E, BERIEZNEETNE. 2012F KB EFEMNSamstag®¥ &, HSMEEE
AMaumausIB R E . Q010FMREBSECEHTR, Q009FMRERMESLNTARSE, =2X
LRZANER, ERTRENDIETZ RAENEERHT, RSERMRAZ—.

EEITHNITEREBENCSMXAUNXR, @FESFEMNRE, URARTFE. MHNHANEE
B, BEIMA. MUFMRENSR, BEYNMAMEESH, 212, MHL, BX, AEINRE. T4
NRKZAFENRRERL - PREREBARDUNGR . TEHNZANBHFNOAETERARENT

B, RAREOEE, AFNREERRFG—MEE, BANEEANELHEHNR, BOENTH Spcotaclo B | R014 o R
. B AEGLE, B ANRRDZH HD video and stereo sound, 9:40 mins,Video still, =& MMM LK Z0E, 9:40 04, EEYIFE
1O > ’ e °

Image courtesy the artist B 7 HZ RR&E G2



Jason Wing is a Sydney-based artist who strongly identifies with his bi-cultural (Chinese
and Australian Aboriginal) heritage. Wing holds a Bachelor of Fine Arts from Sydney College
of the Arts and a Bachelor of Graphic Design, Sydney Graphics College. Selected exhibitions
include: Making Change, National Art Museum of China, Beijing (2013); Yiban Yiban,
Redtory Art & Design Factory complex Guangzhou (2014). In 2012 he won the Parliament
of NSW Aboriginal Art Prize. In 2014 Artspace, Sydney, published Wing’s monograph.

Longing for 28 December: The Native Institute was one of many missions that were established
for the sole purpose of educating and reforming Aboriginal children during colonisation. Children
were forcibly removed from their families and placed in the Institute. Parents were allowed to see
their children for just one day each year - 28 December. The installation references the ghostly
images of these broken parents hoping to glimpse their child through the fence.

Concrete Sky: I first traveled to China in 2010. I had romantic visions of scenes depicted on
traditionally painted scrolls I had grown up with. Once I arrived in Beijing I was astounded
at the scale of high-rise apartment buildings, factories and industry that threatened much
of the traditional culture. The act of cutting away from these beautiful old hand-painted
landscape images signifies the rapid and unapologetic replacement of traditional customs
with middle class consumerism.

ERRREFERENZAR, NECHNIABREERUNING (PEMBRANLLE) i
PBEBRZAZREARZAMNBFRRITZRVFERITFE. HBoNRLEEE: XX, PEEAE, 4t
(2013%F) ; —B—i8, L& ZARKRUI], I M (2014F) . HROI2FMREFEEREMELEZ
RIBPHRA. FROI4FERNZ AT B KR T Wing#y T A=/,

XT12A28RH: tEMRAMMMLMNE—BENNTHERBEZZHENRENLEILE. LERMME
NMHREERTHE, RIWERRFA. IKEAFLREMINNEF, EEFRE-X—HR12A28
B. REFRSIBHOCRLNRRESELZFER —RMBINNETF.

BEMHRE: 2010FHE—RKRPERT, ENHEREAKNFLFREX—EALBEEEREN
Bz, HEXRFR, SEAEMAE, I/, TUEFHNAKRLERRBIIZR, XEHMRIE LS A HE
. XEHENFLRAKERREBIIGRE, EXHBBERNPFMNEEERNERZIA,

srete Sky KIERE | 2014

painted paper scrolls, dimensions variable
FefEm, RY AR

Image courtesy the artist B B3 Z KRR K IFRH

Con

Longing for 28 December E{E12H28H | 2013
aluminium, muslin, spray paint, projection, dimensions variable
8. 4@, BE, ’RY, RYAU%E

Image courtesy the artist B 5 B Z RR KR IGIR 4
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Jayne
Dyer
/

Australian artist Jayne Dyer’s extensive international experience includes residencies
funded by Asialink; Fubon Art Foundation; AGNSW. Awards include Australia Council for
the Arts and DFAT funding. In 2013 she received the Individual Artist Award, in recognition
of Australian arts achievements in Asia. Recent exhibitions include: the Bury Art Museun,
Manchester, England (2014), Macquarie University Gallery, Sydney (2013), Anna,

Pappas Gallery, Melbourne (2013), Mongolia National Art Gallery, Ulaanbaatar (2013),
ARTISTERIUM 5 / 2018, Tbilisi, Georgia, ARTBosphorus Art Fair, Istanbul (2012), URS27
Urban Regeneration Series, Taipei (R011), Today Art Museum, Beijing (2010), Kuandu
Museum of Fine Arts, Taipei (R009). Public and corporate commissions include K11 Art
Mall, Hong Kong; Four Seasons, Beijing; Crown Hotel - Perth, Manila, Melbourne; Swire East
& City Plaza, Hong Kong.

Spill 2013: The Strange Life of Ivan Osokin (P. D. Ouspensky, 1915) follows the protagonist’s
attempts to correct his mistakes when given a chance to relive his past. It alludes to
Nietzche’s theory of eternal recurrence and is the platform for Spill. Human endeavour built
to fail? The installation, Spill (2013), reflects on our implicated relationship with mining
and land use in an increasingly frail environment.

Surrender (2014), the strange, oddly human-like bodies flailing silently, endlessly, is a
reflection on the human imprint on the natural world.

BARNTZARE. BREEFENERLYR, SRINEEHENEEIE;, EHZAES; FEE
REZARBEE, ERFAE; EBKEASE. REBEARAFIIHHBTANENZT RE, BAFL
XA ZREBBES, BARTUBKBARRESRKRE, £2013F, MREBRAFIKRIBMAMENZ KRR
¥, BRETUNERERAMRNBEANLIZ AR, FENREEENEZAREYE, SHEE, XE (2014
F), EREAFER. B, BAFNIL (2013F) , ZMMIHLTEE, RRAK, BAFIL (20134F),
SHERZARIE. BXEHE, 55 (2013%F), ARTISTERIUM 5 (2012%F) HLLFHET, we&EL, HH
ZEeMZARERS (2012F) , URSR/THHTBEZRY, i, 85 (R011F), SHERE, +tX, vE

(2010F) mEEARIE, &4k, &8 (R009F) . AHRMBWEFAZILEMEBKILIZ RIE, FitALR,
8, OBEE, 5, 28, M7, IRH, BRA;, RAGMET 7, T8,

% 20135, Ivan Osokin®y&FR4E (1916F MBS MTEMEF T Z(F) EEEIAQLTEERMAT
E4FEN, AR4UEMACHEIR, R, XZXANTHRRERENEE. EERIDEIEE-BX
—BHEERHFNHIRG? ARESIHELRK? KE HH" (2013F) RRESRIEKNEIZOE
BHRXT M FAZRABFTINRE, “BR™ (2014F) BRTHFENGALNPEREEE. TR
B RE, RAMHAXTEAERERPRRET.

Spill JBH | 2013
Rubber, polished stainless steel #&, 454X, 250 x 200 cm
Image courtesy the artist B /B Z KRR R 1BIR M

Surrender & | 2014

Single channel video. 20min, Video still
BIRAR, 2095 BYIREK

Image courtesy the artist B Z RR KR IFRMH



Wang Zhiyuan was born in Tianjin and is an independent artist who lives and works in Beijing.
He travelled to Australia in 1989 and completed his master’s degree at the Sydney College of
Arts. His work has been acquired by the Queensland Art Gallery and the National Gallery of
Australia, as well as the White Rabbit Collection of contemporary Chinese art. After living in
Australia for eleven years, Wang Zhiyuan returned to Beijing in 2002. From 2006 to 2012 he
served as sole consultant to the White Rabbit Collection, Sydney, Australia. Selected solo and
group shows include: Wang Zhiyuan Solo, Xindong Chen Space, Beijing (2013); Displacement,
Enjoy Museum of Art, Beijing (2011); Negotiations: The 2nd Today’s Documents, Today Art
Museum, Beijing (010); Beijing Time, Madrid and Santiago, Spain (2009).

The title Close to Warmth refers to a Chinese idiom, which means “get warm by sticking
together”. These words wander about like floating ghosts. There is no purpose and there
is no meaning. Their greatest wish is to find a goal in the sea of darkness. That tiny bit
of “warmth” (the light source) is the motivation they are looking for. This work can also
incorporate words from other cultures and let moths that speak different languages
experience their search together.

ITEZHETRE, BREN - BRLZARRIEMEZT TR, b1089FMEBRANTL, &
BERFRREGM I, MHERBERETETZHRZARIE, BAFNIEZZARE, UREEAR
FEYRZAREE. ERANTAELILER, HT0025E2HE., M006ERQ0125 lfE R HE KX
MIECHRBEHZABME, o NENEREE: TEZNE, BFFRER, 37 (2013F) ; £
i FEEANAR, HERIE, £FE (R011F) ; AT F_EXEE, SBERIE, £FE (2010%F) ;
tRafE, DEENZBTE, AT (R009F) .

@ “HRE" MPENRIEEX, ZERR ‘REI-EHE" . SEREEAENRRA-—KELE
H, FEMAEEMENMENEN. MNHHFANEERERB 2R IHE —NER. MB K
CER) REMNISENFH. EFERTPEEEMXANIIRIAE, LEBMEIREE-E, HETE
NS —BEHITHK.

Close to Warmth SRR | 2013

globe, paper, ink #ER{Y, 43K, BB

site installation: dimensions variable 7% &: RS AE
Image courtesy the artist B A B Z RR &K 1FRMH




/ Since graduating in 1972 from Exeter University, London, with a bachelor’s degree in Art
and Education Psychology, Wayne Warren has established himself as a contemporary artist.

V \/ ayﬁe He has exhibited in Asia, Australia, Europe, and the United States, some of Warren’s most
recent exhibits include SCOPE New York (2014); International Artists Tianjin Creative
VA7 Industries Expo 2013, China; Moniker Art Fair 2013, London; and postEDEN, Today Art
aPP6 D Museum, Beijing, 2010. His work is in many public and private collections in various
A countries and continents including Australia, Britain, Korea, Japan, Hong Kong, China and
AN (2 the United States.
/ His work highlights the consumer’s fixation with materialism and challenges our personal

valuation of physical goods.

In his Gold Series, Wayne synthesizes common items and transforms them into art. They
are cast into a thematic representation of what society adores: wealth (gold) and fashion,

The more recent Aspiration Series uses the Wing form to express what Wayne sees as the
most commendable aspect of human nature - the capacity to think and act positively for
the greater good. He references the Wing symbol in many cultures/civilisations across time
and place to refer to the ‘power of positive thought’ and to remind us of the destructive
consequences that ignorance, greed and the abuse of power can effect on humanity and the
natural world.

LO7RF LT RANKRRERKE, REZANHBLEZEN. FRIRLEN-BFHAAZAR.
BEERMAELMN. NMNXENREY, FRIEHMNENEE: SCOPEAY (2014%F) ; 2013F K EE
Grlbxt@iEs, R, PE "013FsHZARENS", £%, #E; UKpostEDEN, $HER
18, dbx, PER010F. MWHFERERSAHGMRE, BRFIRERMMRORAWE, B1F: BAF
L, ®E, $E. AR, 8, PEMXE.

HHERREERETEENE NHNEENS, REBINNANEYEROMNMEITE. NSRS
BRRSHE, FREA - ERFEFRENRA, BMHNEENE. NERLH, tEEEARINBERR
Hm, BEARIZR —8—MREHERINBEEITENYRAK, BEDPRELLEFNEE
BHRARY: FhES. WHTNEMEERECAYR. BECHENETTRIIZE, FREREMHALY
AP RESKRENFE BEMNEIMAEEZFHNBYRRMNTS. thol BERS /B ERE loarus BRI | 2014
. ME, EWE REBENHE |, ERRNENESA. RBAKRRFSLRAALAEREFHREAR T ot om (e, 43
26 HHER, Image courtesy the artist B & B Z RR&EIFR M
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<~ PUBLIC FORUM
- Brief outlines ~

PRESENTERS

witt — curator, cultural exchange projects
arren — artist (UK)
artist (Australia)

Jyer — artist (Australia)
uan - artist (PRC)
irice O'Riordan - Director, NCCA (Australia)

MODERATOR
Kelvin Huang - Director, KYG (China)

REG NEWITT | Peach Blossom Spring | Cacotopia

The utopian and dystopian distinctions may be blurred with individuals’ perceptions of what constitutes the ideal or the
catastrophic - especially when the subject of discussion is regarding ecological, financial or sociological domains.

References to these are subject to Kantian notions of the noumenal and phenomenal. Kant maintained that either reason or
direct experience, without the other, creates distortions of knowledge.

The artists in this exhibition address ecological and social situations - the works question contemporary social values; they
employ irony and humour without dismissing the issue; they subvert pontification or taking the high moral ground - they
reveal aspects of dystopia while not presuming to present utopian ideals.

[DE®}

~0O

JAYNE DYER, | Spill

Australian artist Jayne Dyer is based in Beijing, Lisbon and Sydney. She undertakes hybrid, often interdisciplinary,
collaborative projects and lives for extended periods in countries undergoing massive economic and environmental change.
Her framework is underpinned by an insistent question - what is valued? She considers the veracity of individual and cultural
assumptions about what is, and what constitutes, permanence and endurance. Projects point to the inevitability of change and
imminent states of collapse.

WAYNE WARREN | Aspiration

The Trophy series continued to pursue the idea of questioning value -what is it we value and what are the conditions and
implications of the effect of this? The ‘Trophies’ are a collection of ‘unsanctioned’ objects, which have been authorized as
‘art works’ -the mere act of being identified and allocated status transforms our perception of a (former) reality. Partially
disguising a readily identifiable object similarly alters the way re regard it.

Wings have been a revered or hallowed icon for many cultures, from the beginning of time. Warren draws on this history while
also using the symbolic reference to question our notions of quality of life and our aspirations for the future.

WANG ZHIYUAN | Close to Warmth

The work Close to Warmth consists of an old electrical cable, a light bulb, and tens of thousands of “flies” surrounding the light
bulb. These “flies” are paper stickers of varying sizes with different two-character Chinese words written on them.

The words used in Close to Warmth can be broadly divided into two categories: positive (good) words and negative (bad)
words. The “bad” words (e.g. fear, anger, misery, traitor, and trepidation.) are closer to the light and the “good” words (e.g.
making efforts, making progress, strong, fearless, and passion.) are further away from the light. These are all negative four-
character idioms, dragging out an meaningless existence, drifting from place to place in hardship, and partners in crime.

The title Close to Warmth was inspired by a Chinese idiom which means “get warm by sticking together”. These words wander
about like floating ghosts. There is no purpose and there is no meaning. Their greatest wish is to find a goal in the sea of
darkness. That tiny bit of “warmth (the light source)” is the motivation they are looking for. This work can also incorporate

words from other cultures and let “flies” that speak different languages experience their search in the dark night together.
20
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YARY LEE Undercover

For over 20 years Gary Lee has been photographing men, usually in everyday settings and
usually premised on the idea of male beauty, a notion which Lee believes is as inherent to

the individual male as it is within varying cultural constructs. In the beginning his project
concerned itself with positive projections of coloured male beauty and eventually expanded
to include men of other races and ethnicities. In Undercover Lee returns to the coloured male
focus along with a dual focus on the role of art and the artist in challenging norms of identity
and the status quo. Lee will share insights into his Undercover series showing in the Peach
Blossom Spring | Cacotopia exhibition, and what it conveys about his approach to male
portrait photography.

MAURICE O'RIORDAN | Trading blossoms

As Director of a public contemporary art space in Australia’s northernmost capital city,
how does Maurice O’Riordan see his role in terms of Darwin’s northerly perspective and its
unique cultural make-up? How can contemporary art broker cultural exchange and which
particular cultures are best suited for engagement? O’Riordan’s presentation will address
such questions in light of the Peach Blossom Spring | Cacotopia exhibition as well as the
Trading Ideas art summit recently held in Darwin and which cultivated an Asia Pacific
focus.

STUDENT WORKSHOPS | A series of workshops for GAFA students will be conducted by
the artists presenting at the Forum. These will focus on their current practice - relating to
the work in the exhibition and to the artists’ talks in the Forum presentations.
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Northern Centre for Contemporary Art, Darwin




